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Soloist Marcelino Sambés rehearsal wear

is practical and daring all at once. Bold primary
colors—the fiery red of his zip-up, the royal blue
of his legwarmers—accentuate the power and
strength of his movement, while narrow stripes

give the look a playful touch.




chaik =y composed his music as if his life depended on it,
Sar Tchaikovsky with the same sense of
- sky it’s very emotional and dramat-
- t small in any way, even in a quiet
ment Every moment means something. Tchaikovsky has
= into those really deep parts that enable you
3 =t T kovsky, along with Mearns’
S tape alia Makarova’s Swan Lake
tors I prepared her for a shot-out-
e New ) City Ballet’s Swan Lake in
X0 g=h the 19- old Mearns had never danced
e with the com . Peter Martins wanted her to
g L ieme O\ dile three weeks before her scheduled mati-
e. Ad&ey 10 th v, Mearns contracted a stomach
e the &2y before. © real, it was shocking,” says
earms. "1 dadn'tr ve any time to get nervous or freak
g aboex = Or eve 1k about 1t.”
A%er the performance Merrill Ashley, who had taught
e the role. came b stage with tears in her eyes. “I

good job,” ” recalls Mearns. “I was
vid pictures in my mind of moments right
kind of out-of-body, as if I was look-

Saill from the roots of that auspicious debut, Mearns
expanded her interpretation of the dual
approach steps differently, and some steps
e now. The in-between steps are much more
than the tricks—every gesture, every facial
pression. I've done the fouettés many times, the solos, the
f that. Everybody does that. But what else do you

e to 1t? What comes after that?”
entine’s Day—weekend pcri-m‘m;mcc in 2011 provcd
rming point in her portrayal. Mearns and her partner
‘soul mate”) had

@

bared Ancle (she calls him her Swan Lake

meathered a marathon week of repertory ballets and the
an Lake. For the Sunday performance,
t see straight, we were so tired.” She

e couldn
1er way through the performance, but instead
her muscle memory and gut passion. “I never
ut a step, never thought about my turns, noth-
ine " she savs. “I believe that was the best show I’ve ever had
n my career.” The thunderous applause at the end reminded
her of the ovation for Makarova on the videotape (which she
ore every Swan Lake).

I learned from that is that it’s a much bigger

—it’s not about the steps. It’s about what you give

nally and fully to your performance and the capti-

ts at the end that everybody is waiting for.”

¢, Mearns thinks of a type of “vicious, puppet-like
ho doesn’t really have a soul,” easily capable of
I've brought it to a human level, and that’s how I
it,” she says. “Whatever I've gone through —either

r that year, or for the past 10 years—all goes into

Mearns still watches

a tape of Natalia
Makarova in the role
nan is a frequent contributor to Dance Magazine. before every Swan Lake.

rmance.




